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“I want people to look at me squarely!”

It was about twenty years ago, when I repeatedly heard this from fledgling young artists, and felt slightly annoyed. I didn’t speak

out at the time, but inside I was thinking something along the lines of, “What’s the point of looking squarely at an artist who is too
unexperienced to even stand squarely?” This was at once a topic that I was frequently discussing also with other people involved with
art, so there was a lot of such “square” talk at the time.

The fact that this came up in my memory again two decades later, is related to the impression that I got when seeing the exhibitions
that were simultaneously held at different venues as part of the “Yin-Yang” project. What I got from these shows was the refreshing
feeling of witnessing exactly that: artists who were “doing their best to stand squarely.” In other words, I could sense how they had
squared themselves up as well as they could, to face progresses and resistances in their careers, with both feet firmly on the ground —

and with no sign of that kind of naivety that I described above.

“Yin-Yang,” which as a title suggests some kind of philosophical idea behind the project at large, is a concept with a long history.
While being an expression that is first and foremost associated with East Asian culture, as a term that reflects a dualist world view,

it has assumed a broader universal meaning. The exhibits, however, were presented without the unnecessary frills of difficult
philosophical or ethnological reasoning. It seemed that the organizers had left it up to the artists to interpret this expansive
expression according to their own individual ideas and practices.

As one can understand from the names on the flyer for example, [the Chinese characters for] “Yin-Yang” are the same as [the
characters for] “in” in Sanin (Tottori Prefecture) and “yo” in Sanyo (Okayama Prefecture).

Nonetheless, identifying in this project the contrasting Sanin and Sanyo regions with places associated with images as vastly different
as “Japan’s biggest sandbox” that is Tottori, and the “sunny Okayama”, seemed a bit rude. Nagi, a city near the border to Tottori in
the north of Okayama, is anything but a sunny place, while Mochigase, though only a 40-minute car ride on the National Route 53
across the prefectural border, is a town with a totally different atmosphere, cultural and meteorological climate. Both are separated by
the Chugoku mountains that mark at once the prefectural borderline. These geographical characteristics are one aspect that initially
inspired the “Yin-Yang” project. Rather than highlighting the differences between the two places that aren’t that far apart after all (at
least if you have a car), the project seemed to focus on connecting them. Apparently to encourage visitors to travel back and forth,
the organizers created an A3 sized flyer with a large map and information on exhibition venues as well as cafes, shops and studios
(“ambitious, originative places” they have long been in touch with) along the way. As a matter of fact, if it weren’t for projects like
this, the region would probably never be considered as one connected area.

Taking as a starting point the questioning sense of discomfort caused by the discrepancy between image and real everyday life in the
area, the project aimed to suggest new points of view to those who traveled around the venues. To me, this looked very much like

another form of “squaring up” with both feet on the ground.

The project was co-hosted by Mochigase-based Fujiwara Yuki, one of the exhibiting artists, and Kurihara Ryu of Studio Moim, one

of the exhibition venues in Nagi. As for participating artists, Kurihara selected the performance artist Chinen Daichi, while Fujihara
picked — next to himself contributing an installation — graffiti artist SUIKO and video artist Hayashi Yuki (who this time showed a
photography-based work). While all of them belong to the same generation, born around 1980, choosing artists from different genres
was reportedly a deliberate move. Next to the “locals” Fujiwara and Hayashi, who has connections to both Tottori and Okayama,

the artists are based or related to Hyogo (Chinen) or Hiroshima (SUIKO), so quite obviously the organizers tried to stay within a
manageable geographical scope when looking for participants that matched their theme. For a small project with a regional focus, this
was certainly an effective approach.

Two exhibition spaces each in Mochigase and Nagi served as main venues, whereas the general rule was to show works by one artist at
one place. A building in front of Mochigase Station functioned as an information hub and exhibition/sales space for smaller artworks,
and a “satellite venue” was added in the form of a tea plantation not far from the two Mochigase locations. Quite differently from the
“proper” exhibition spaces of Gallery FIXA and Studio Moim in Nagi, with the exception of the Yellow Building near the station, the
venues in Mochigase were somewhat irregular, “off gallery” types of spaces: a warehouse, an outdoor wall, and a tea plantation. Even
though it was probably not intentional, the choice of venues stressed again the contrast between (Yin-) Tottori and (Yang-) Okayama.
Fujiwara Kazuki was initially approached with an invitation to appear as a talk guest at the satellite venue, but as it turned out, he was
actually hoping and ready to exhibit his own work as part of the project. The organizers responded to this in a commendable way by
respecting both, the position of the exhibiting professional artists, and Mr. Fujiwara’s request to get involved beyond appearing as a
talk guest, even though he was not an artist. Rather than slipping him gradually into the line-up, Fujiwara was admitted to participate

separately from the core program.

Engaging in activities to revitalize the mountain area, tea expert Fujiwara has been organizing tea picking and other events at
plantations in Mochigase, and this involvement with tea as a cultural and industrial “bridge” between the regions was what inspired
the organizers to get in touch. His participation, along with the aforementioned promotion for cafes and shops along the route
between Sanin and Sanyo, represented the revitalization/exchange part of the project in terms of industry and tourism. As a rather
rare case of an artist-run regional art project in recent years, also in terms of (local) government involvement, I think the program

was reasonably and realistically put together without losing its primary focus.

Hayashi Yuki, a video artist who mainly produces documentaries, exhibited a photo installation at Gallery FIXA in Nagi. I imagine
that it was the "Yin-Yang” theme, together with the protagonist role that the exhibiting artists assumed (and that doesn’t exist in the
documentary genre), which led him to choose photography as a “counterfeit” type medium for this project. His motifs were flowers,
albeit “flowerless flowers” that bloom quietly and wither sordidly, and seemingly disconnected from the general meaning that humans
have attached to flowers. Inspired perhaps by his respect toward a certain photographer whose work he has been studying for a long
time, Hayashi didn’t only use the walls for proudly presenting unique prints, but he also arranged his photographs on floors and
altars, which underlined his display of humbleness and sincere attitude.

Shown at Studio Moim was a video installation based on Chinen Daichi’s performance. The piece consisted of a large video
projection onto the front wall; a smaller one, projected off and on onto the wall on the right; and barbed wire resembling thorny vines,
which also appeared in the video. Frankly speaking, I didn’t find any of these parts to be channeling the quality of the performance
itself, however the exhibit was appealing enough to make me want to see the actual performance staged at a roadside and a beach

— probably to embody Yin and Yang. Chinen Daichi looks back on a unique career as a street performer, but I will refrain from
interpreting his current art by simply referring to where he comes from.

At the satellite venue (tea plantation) in Mochigase, Fujiwara Kazuki showed works that cannot be discussed on equal terms with
those of the other participating artists. Arranged on top of tea leaves, his multicolored belt-shaped mosaics expressed their creator’s
affectionate perspective on the culture of tea as a potential link between the two areas. In the style of innocent mischief so to speak,
the works presented a welcome “teatime break” in the truest sense for the touring visitor.

On the other side, SUIKO’s graffiti adorned a wall about a meter above the ground, by a road that runs along a river. It was quite a
large work that amply displayed the artist’s ability, and could be seen from the National Route. It featured a smaller number of colors
and rather subdued decorative elements compared to the average graffiti, and actually looked more like a giant modern painting. At
the same time, it was charged with the appealing energy of street culture. This exquisite balance was what generated a dissimilation
effect in harmony with the surrounding landscape, and thereby kept the work from appearing like a merely obtrusive display in the
landscape. The organizers surely did a magnificent job finding this particular wall in the first place, and negotiating its use for the
project with the owner.

A deserted looking warehouse not far from SUIKO’s graffiti served as an exhibition space for a work by Fujiwara Yuki (who normally
uses the place as a storage room). It was a sculpture made from pachinko balls, the use of which the artist explains by referring to

the various cultural notions of the pachinko game. The work itself looked far less disorderly as one would expect from a sculpture
made from tiny metal balls. Composed of inorganic trigonal structures, it was charged with a sense of tension, and shrouded in an
atmosphere that felt almost ascetic. On the second day of the program, Chinen Daichi used this exhibition as a backdrop for his
performance. In the process of his physical interaction with the work, a wire that was part of it broke, which caused the pachinko

ball structure to partially collapse. Judging by the video footage of the performance, it was a natural rather than a violent kind of
movement, but for Fujiwara it was quite obviously a shocking accident. With no motivation to restore the work, and presenting the
happening as an expected turn and integral part of it not being an option, he reviewed the event, his shock and his afterthoughts, in a
writing on a piece of paper that he eventually put up at the venue (where the work remained in its crumbled state). To me, the artist’s
attitude of facing and expressing his feelings honestly and without unnecessary self-aggrandizement, seemed to be embodying the

very attitude of the project as a whole.

Postscript: I wrote various things about the respective artists/displays, but as I talked to some of them but not to others at the venues,
and as the amount of available information varied by genre, I would like to point out and apologize for the fact that my review isn’t
necessarily an unbiased account.

Mitsui Tomoyuki (Curator at Hiruzen Museum, Maniwa City)

* In this catalog, Japanese personal names appear in their original order (family name first).
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Yin-Yang

Sanin and Sanyo: Art transcending

Exhibition period: 27th November — 19th December, 2021

Tottori/Mochigase venues: Yellow Building, Mochigase Hekimen Gallery, Mochigase Soko Gallery

Okayama/Nagi venues: Studio Moim, Gallery FIXA

r.y.u.designworks

Exhibiting artists (core program): SUIKO, Chinen Daichi, Hayashi Yuki, Fujiwara Yuki

Exhibiting artist (satellite program): Fujiwara Kazuki
Organizer: Yin-Yang Art Project Executive Committee
Planning: Fujiwara Yuki, Kurihara Ryu

Cooperation: Furusato Leader Academy

Sponsors: ARTS for the future!, Tottori Prefecture subsidy for cultural and artistic activities in 2021
Support: Nejimakidori Shoes, BunnyLingo, Tsubame coffee roastery, BRUN de la montagne, r.y.u.designworks, Café Calme

Talk session “Art between two poles”

Date: 28th November, 10:00-11:30

Venue: Mochigase Nagashibina doll museum, fureai hall

Speakers: Fujiwara Kazuki, Chinen Daichi, Hayashi Yuki, SUIKO (remote)
Facilitator: Fujiwara Yuki

Chinen Daichi dance performance “Watashi Kanata Yori Sukuo”
Date: 28th November, 14:00-14:30
Venue: Mochigase Soko Gallery (collaboration with Fujiwara Yuki)

VAAE S DIVN
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Statement

There exist places in the world where you only have to cross a mountain range to find yourself in such a different climate that
it’s hard to believe you only made a trip to the next town on the map. Sanin and Sanyo in western Japan are two parts of a
region to which this applies perfectly.

For this project, alternative spaces and galleries in Mochigase (Tottori) and Nagi (Okayama), located right in the Chugoku
mountains that separate Sanin and Sanyo, serve as venues for exhibitions in which a handful of artists present works that
reflect their individual takes on the “Yin-Yang” theme, each from a different point of view.

If one observes the actual situation in both regions over an extended period of time, the mutual differences make themselves
felt. Roughly meaning “shady side of the mountain” and “sunny side of the mountain,” the names “Sanin” and “Sanyo” can
be understood to be mirroring quite plainly the characteristic features of each region. For the title of this project, the Chinese
characters for “in” and “yo” were isolated and put together to form the composite word that translates into "Yin-Yang.”

In recent years, however, this comparative naming has come to be regarded as discriminatory for the negative (“shady”)
image that is associated with “Sanin” in particular. Semantically, as parts of the names Sanin and Sanyo, “in” and “yo”

do not contain any notions of good or bad, and they are absolutely not discriminating. Much rather than that, the recent
developments seem to hint at the obsessive urge to question each and everything, which is increasingly permeating today’s
society.

In times when people’s awareness changes in the rhythm of climatic and epidemic occurrences, the project aims to encourage
visitors to experience the displays and the quiet yet rugged environments of Mochigase and Nagi, and reflect on life in
general and the current situation, while traveling back and forth between the poles on the National Route 53. With additional
opportunities for viewing, shopping, eating and drinking at the various unique and highly motivated workshops, cafes, shops

and restaurants along the route, we hope that the project will give visitors plain and simple enjoyment.
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SUIKO

©SUIKO
THE SPEAKERS THE SPEAKERS
FHMEE ¥+ 7Y — Mochigase Hekimen Gallery
R[] Graffiti
H4 X W32,470 X D2400 X H3600(mm) Dimensions (mm): W 32,470 X D 2,400 X H 3,600
Mk 27— ~v¥ Materials: Spray, paint
HIPEAE = 2021 4F Year of creation: 2021
SUIKO

1979 4 )L BHEE
7T 74T ADIEENC Lo TR bz v R4 —2REBIC, HRFICERABEmEA VA =1L T 5,
AR, HEOBD Y ZBUCEMRGREILR, BFRNREEEZ-THLW I 0HMEHIEL 02,

SUIKO

Born 1979, lives in Hiroshima.

Equipped with a sensitivity and theoretical knowledge developed through his activities as a graffiti artist, he continues to
install his works on large walls in all parts of the world. In recent years, he has been expanding the perception of space

through the involvement of sound, aiming to achieve a harmony between all kinds of things by way of physical sensation.
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“THE SPEAKERS”
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“THE SPEAKERS”

Every single object (subject) in a wall painting functions as a speaker that emits a sound (light). Together these create a

harmony.

Standing in front of the wall that, in its horizontal position, seems like a divisor between the earth and the sky, I thought
about the position that we humans assume while going about — and trying to balance — our lives on the shaky ground between
Yin and Yang. What are we supposed to give back? Perceptions of the world greatly differ depending on how we look at it, and

how we express ourselves. In my case, the scenery that I looked at made me feel like giving back some positive sentiment.

While the present age tends to be perceived as a big mess, I feel at once that these are times in which we can think, act and
speak out for ourselves. If those who notice something express their thoughts in constructive statements, they will resonate

with each other and set off a movement.

I am currently running an art studio called dimlight.

Every Tuesday, people who paint pictures and others who make music gather here for the Kayokai, a meeting where we have
fun and create things together.

Those who come to the Kayokai bring different ideas and styles to the table, and each time, this mixture triggers a chain of
strong chemical reactions.

As for myself, these events turned my attention toward “sound.” Once I entered the world of sound, I understood, from my
own point of view, how flat surfaces, three-dimensional spaces, and all other things are based on the same principles. The

work that I show this time is a result of my explorations back and forth between different domains.
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Arashino

The wind blew over the small embankment
I had written this for myself only
The wind blew

At the small embankment.
Whoosh---

My sandals made a clapping noise
Not that anyone noticed

The open blue sky was dazzling

As the wind blew at little me
No-one paid attention to me

In that moment, [ was free

In that moment, [ was dancing
Recalling these things alone

Brings tears to my eyes

Emotions seem to stick in my throat
As I remember those “painful” days
What I never felt was anxiety

After all, those were the words

at the end of the storm

Once you make up your mind
Sadness and loneliness are innocuous
That sky

Wasn’t a blue sky

It was a dark sky filled with stars
I'm thinking of you

There wasn’t anybody where that voice came from
Riding on the crystal wind
Shapeless

It was clearly embracing me

And my feelings welled up again
It’s been a while

How have you been?

That voice never accused me

That voice never exposed me

What’s the matter?

I had been sensing that person

And now that

That person is in a dark and distance place

24

I still seem to feel that person’s embrace

Where should I begin?

I thought about that person

Far, far away

That person wasn’t there even though I searched
That person wasn’t there even though I searched
That person I couldn’t make up

There was no substitute for that person

That person was not a person

That person had no identity

But my feelings welled up nonetheless
I was definitely sensing something
That person’s presence

At certain moments

That person became all kinds of things
Darkness, light, stardust, a white horse
Flames, a bonfire, wind

But never a human as it seemed

I was just gazing at people

In the gaps between all kinds of things

(Like the sceneries, the wind that [ had been observing

earlier while sitting on the floor)

The people were littered with scars and bleeding

As they headed to who knows where

Like in a prison they cannot escape

Yet carrying on with life

There was a time when I was one of them
But I felt like stepping out

That’s because I wasn’t myself.

Pushing feelings of unease

Like a giant candy down the road

Those who waver between hope and fear

Will always fear death

In death there is immovable mercy

My eyes unable to produce a single enemy

Not only didn’t anyone interfere
But as a certain light that lives on
My certain scars

Seemed to be noticed by everyone

The vague sense of connectedness
Suddenly burst

And I was thrust out into an odd
Do-as-you-please

Kind of freedom

There were no enemies

Everyone seemed to do as they were told
Play their parts in the murder game
Even the doll embodying resistance
Seemed as lonely as a plastic bag

That is given a good beating

There was nothing for me to do

Something to do was the only thing I didn’t have

From an old map

Came a gust of wind toward the here and now

I didn’t want to cause any trouble
And I didn’t want to hurt anyone
On an indifferently bright horizon

I should have continued dancing forever

Smoke comes up

As I rekindle the memories
Time and again

But the blueprint I made

I am unable to reproduce

So I keep searching in my pocket

Could it be that

It was you?

The day of the brilliant full moon

I will never forget

Because it was filled with a breath
More precious to me than anything
Because the dust of the world

Was completely wiped away

For my countless tears

That moment I was compensated

It surely wasn’t for the spectators
It seems that it was

All for myself

At the time

Sitting between a small and a large rock
[ was a “nobody”

Who was just there

Between something that has been there forever
And something that will be there forever
I was

Another thing with a certain life
Holding a white flame inside

Dark, empty, and in the darkness

I could cause a torrential rain

Or become a mountain god

Not as a service but quietly

Simply staring

On the other side of that void

The wind had stopped

Like an announcement of the end

And the end did come.

In the darkness, sharp rather than refreshing
There was a full moon

And in that absolute ordinariness

In that emptiness

In that nothingness

With nothing there
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I became afraid of myself

You

Someone I cannot grasp

I feel you

I clearly feel your presence

I cannot carry you

I cannot brag about you

I like you

Oh well, I have to go back now

I always throw you away

Away from me

I throw you away

But I can’t live without you

2021

You are

Dearer to me than anything
That’s what I feel now

So Itry

Not to forget about you

I cannot forget

[ will forget

You,
Won’t you please lift me

To your side?

You,

I think of you now

Because you are most precious to me

©Hayashi Yuki

It’s not to protect me from getting lost
[ want your embrace

So I can disappear in it

Won'’t you please let me be by your side
This ridiculous me

This me that is actually beautiful

This me that has continued to fight
This grumbling me

This worthless me

This artless me

This unsorted me
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Untitled Untitled

Gallery FIXA Gallery FIXA

AVARL—v gy Installation

PARX AL Dimensions: Variable

MR T AR Materials: Photographs, cloth, boxes
HlEAE 2021 4 Year of creation: 2021

NSy

1983 4 B el
EMROBFEL, (oM, flfEEfEE FEa v 2) R LTREL TS,

Hayashi Yuki
Born 1983, lives in Kurayoshi City.
His focus is on the production of documentary films that illustrate the work of artists, incorporating first-hand comments,

creation processes, and the ideas that informed them.
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Untitled

Installation of photographs of withered camellias in a space made to resemble the mountainous landscape in which the

photographs were taken.

During a walk in the mountains in February 2020, a time of mixed feelings regarding the threat of Covid-19, I spotted a
camellia that had withered and fallen to the ground. It reminded me of the fact that there are lives and deaths in nature
that come and go completely unnoticed, while the camellia, unresisting and unrepining, made me feel at once the power of

indifference.

For the exhibition, I put up a black curtain from the ceiling in the center of the space, to create a dim and quiet “mountain
landscape” kind of atmosphere. On the curtain, I arranged camellias that were still on branches, and others that had withered

and fallen off, in order from top to bottom representing the natural process over time.

Around the center of the exhibition space, I placed a number of photographs on the floor. Now a floor may not sound like a
convenient location for displaying/viewing photographs, but this is in fact where the withered camellias actually were when I
photographed them. In addition, I chose this style also to hint at the existence of lives and death that don’t even enter one’s

field of vision unless one looks at them deliberately.

Squat down to take a closer look — this is exactly what I did when taking these photographs.
An artist who normally produces documentary videos, I felt the urge to highlight not only the framed photographs, but also
the atmosphere of the place itself, and eventually arranged the work as a documentary of a “mountain scenery” in which

visitors were standing or sitting, and focusing on things that they otherwise wouldn’t notice.

Photographing withered camellias, and exhibiting those pictures with an attached meaning based on arbitrary thoughts and
feelings:** The idea that this was just a selfish act of forcing one’s sensations on nature, formed in my mind in the course of
the project. What is supposed to be photos of nature, isn’t natural in itself.

Human evaluation versus natural indifference-* It is only us humans who make a clamor about things.

This, however, is something that also reflects the “Yin-Yang” theme of this entire project.

On the wall behind the curtain, I displayed a photograph of my hand holding a camera.
This photo went on to inspire me to think about what exactly getting ready to shoot means to me. After looking at the
pictures of the withering camellias, I tried to imagine myself being photographed in the same way, and wondered what kinds

of pictures would come out.
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If blossoming meant life
and withering meant death,

How am [ supposed to interpret
the beauty of a withering camellia?

It knows no contrasting feelings,

no contradicting events.

There is no joy and no pain,
no life and no death.

It desires nothing, and regrets nothing.
Nature just sits there, silently.

One day I saw a camellia

that made me feel the power of indifference.

If T took photos of myself now,

would they show me the way I imagine myself?

Human evaluation versus natural indifference.

©Hayashi Yuki
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Bl Fujiwara Yuki

©Hayashi Yuki ©Hayashi Yuki
PYRAMID —Yin-Yang version— PYRAMID - Yin-Yang version
A REY~7Y — Mochigase Soko Gallery
AVARL—vay Installation
HA4 X 1 W4500 X D4500 X H5500(mm) Dimensions(mm) : W4500 X D4500 x H5500
MR NFvaE, SvFvrAZOL B, KM, 74— Materials: Pachinko balls, perforated metal, sheet iron, lumber, wire
HITEAE 2021 4 Year of creation: 2021
iR i B e

1976 44 FyIiifEdE:
MR T 27 % 7 — =R WER, ST vy 22 M4 Iichb 7 2 Fike v TR D H5EME R L T2,

Fujiwara Yuki

Born 1976, lives in Tottori City. Creates works with mainly East Asian themes and social connotations, employing means and

formats as diverse as sculpture, video, participatory projects, etc. ©Hayashi Yuki
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PYRAMID - Yin-Yang version + Chinen Daichi dance performance “Watashi kanatayori sukuo” 11th November, 2021

PYRAMID - Yin-Yang version

This exhibition involved sudden midway changes to the display as it was originally planned.

The installation was left untouched after Chinen Daichi’s performance that was part of our collaboration.

As the work on display was partially altered through the performance, what was shown for the rest of the exhibition period

was a revised version.

The messages below are from a communication via messenger app, including my own account of the exhibit, and Chinen

Daichi’s response.

From Fujiwara Yuki to Chinen Daichi

| decided to exhibit the work with the traces of the
performance on the 28th of November, one day after the
opening, left untouched. My initial thought was that | would
have to restore the work to its original state, however for
some reason | felt uneasy about retouching it. That feeling
was caused by your performance. Therefore, the work as it
was under my control, could only be shown for one day after
the exhibition opened.

Although | did think about repairing the work, | eventually
came to terms with the idea of showing it as it looked after
the performance rather easily. Under normal circumstances,
| was supposed to lay out a plan while keeping in mind that
the work was the result of a collaborative effort, however |
eventually found myself in an inner conflict as to whether
such alterations midway through the show would be
effective.
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When an earthquake hits during an exhibition, for example,
and the artwork on display suffers damage, in my view,
continuing the exhibition with the damaged work as it is, is
one option.

It can also happen that exhibits get harmed in some kind of
accident that involves visitors. In this case, the damage is not
caused by a natural phenomenon, but by an action inspired
by some kind of malicious intent.

The performance took place with virtually no prior meeting
in which we could have discussed how it may turn out, and
how it may affect the work at large. The moment a wire in
the work broke midway through the performance, my tension
toward the work and the space around it broke down as well.
Considering my usual style of saturating works and spaces
with a sense of tension, it was quite a shocking scene. From
there, | witnessed how the work and the surrounding space
were transformed as if being drawn into the dance.

My works are short-lived. They temporarily exist in a space,

and disappear again once the exhibition closes. All that
remains is the memory of those who came to see the work,
and documentary photographs in the catalogue. After the end
of this exhibition, there is no second chance to see the work
in the flesh.

From Chinen Daichi to Fujiwara Yuki

When you created that work in the way it was apparently
“meant to be,” as some kind of essence that embodied

or even surpassed yourself, | asked myself whether | had
seen anything before that | was so determined to face in all
seriousness.

If you ask me, | had never seen anything as completely
inorganic as that.

It was a spooky, tough, absolute beauty.

And | was honestly frightened to dance with it. So alien. |
felt like throwing up. There was not the merest hint, not the
slightest expression of life.

The act of “encountering” (rather than “meeting”) someone
requires mustering up all one’s courage.

That is because it involves serious clashing and playing
around.

And at the end of the day, what both inevitably get to face is
the naked truth.

Will they unite, or will they part?

There is a purity that will never be violated from the outside,
and an outcry of loneliness that | just can’t wipe away,
ravaging in my dance. These things were never supposed to
encounter or connect with some faceless matter, and | never
felt the necessity of doing so.

But now that it was going to happen, | was ready to face it
wholeheartedly, and really play together.

Ready, go!

Now | feel like writing that | probably lost control, but that
wouldn’t be true. | just simply danced, straight and honest.
It all happened in the blink of an eye---

In the end, | sat there hand in hand with the artwork,

even though we were still divided into a human body and
200,000 pachinko balls.

What is an artwork all about? What exactly is it that we are
being shown?

2021.12.01

When the performance was over and the people had left, |
gazed at the work once again.

While it was still the same impression of unfathomableness
that | had from the beginning, | couldn’t help but see the
work laughing at me. No matter from what angle | looked at
it, it continuously appeared like a living creature, showing me
its red-cheeked face.

Even the deadest matter turns into a lifeform when you face
it seriously enough.
The moment | keenly felt this, | will never forget.

When | saw your work for the very first time one day prior
to the performance, | was unable to walk up to it, so | kept
staring at it from a distance.

| felt that it would all turn into a lie if | moved closer. Don’t
ask me why.

Nevertheless, after the performance, it was extremely hard
for me to leave.

When | was a school boy, there was that chime ringing across
the estate in the evenings to remind us kids to stop playing
and go home.

So | always went home.

Home?

Where was that?

After finishing my performance, | returned to my home in
Toyooka in Hyogo. A little later, | received your message
telling me that you decided to leave the exhibit on display as
it was after my performance.

| am now writing these lines while looking at my body.
It is still aching from the performance on that day, and | am
happy about that.

One thing I was keeping in mind about this work was the combination of the visible glitters (lights/yang) of plated metal

pachinko balls, and the countless invisible connotations (shades/yin) of the pachinko game itself.

The venue was a place that was once used as a storage space for industrial waste. Variously sized pyramids together made up a

scenery resembling an aerial view of a mountain landscape, like the Chugoku mountains that served as a setting for this entire

exhibition project. The spotlight divided the work into an illuminated side and a shady side. One can build a huge pyramid

just by piling up pachinko balls, however for this new attempt, the artist had only built a base, and put up wires from the three

edges of that base toward the tip, so it was up to the visitors to complete the pyramid structure in their minds.
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TEART —Teagarden 2021 in Mochigase— TEART — Teagarden 2021 in Mochigase
AVARL—vay Installation

YA R AL Dimensions: Variable

Mk 2FLYER—F (6 ), BEEHl. H Materials: Styrene board (six colors), glue, mesh
HIVELE © 2021 4F Year of creation: 2021
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Fujiwara Kazuki

Born 1954, lives in Tottori City.

Graduated from Kyoto City University of Arts with a degree in product design. Representative of the Tea Association, and
researcher of local teas. Has been engaged in local revitalization projects themed around domestic tea and jikocha produced
in the region. Focusing on TEART as an iconic representation of tea and tea plantations, he continues his activities and

creative work themed around the local and global aspects that define the universal value of tea.
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TEART —Teagarden 2021 in Mochigase—

BRI HEEHOGARH B, ORI, HaIZEER, RO, A@IZAR. HagEs, Ba3ircds, cnb
DEHRIF. ETRLBEDORE,ALTES, KMk, BROFEOEAKLLUBREINI AL, BADTITIETAHLHE
VTR OTEETH B, BHBEGIBIRTE L. KX T Thh, B8 (B Lvwzs,

TA=T —ME, TAavEeLTD 6 BDBREEALT77— LT, BHRMICMLUAL L TRBZRIL VS, SHIMFmMAse,
FMCIRE D 72 2 i 0> DA DIEE 6 (LD BARTRIIL LI LRWEE L, AMEI oMk 57203 T4l FMlohziic
ECHRIET 2R IO T A =T =M BFEHET 2D TH D,

Mochigase (F#f) &XxAMVICHZDIE, FHHE WOHIBICET2EHLN. 2V HBEERMILOEEFRIC ORI >TnEIL
R LI olz By ThH D, B EELOMBICY ~ Fr oL Eb Y, FEREVILBO BRI ETNG, LI B
Fob) ool A REE AR A 2B ROHICFEEINTHE0TH S,

TEART - Teagarden 2021 in Mochigase

There are six different types of tea represented by six colors — green, blue, red, white, yellow and black. All of these types of
tea are made from the same leaves. Being an inconspicuous aggregation of tea leaves, a tea plantation integrates and blends
into the natural landscape.

In the context of Yin and Yang, a tea plantation could be considered as Yin, and tea as Yang.

TEART is an attempt to metaphorically express this Yin-Yang relationship by projecting the iconic six colors (types) of tea
onto a tea plantation. Another idea that I had in mind was to use the six colors/types to represent the wind as it blows across
the tea plantation in six different ways. The pleasure of TEART is something that is not only to be experienced by looking at
the tea plantation from the outside, but it is also to be felt while walking through it.

I included Mochigase in the title because this is where bancha is made, and also to refer to the connection between Mochigase
bancha and Mimasaka bancha from Okayama. A long time ago, the tradition of yamacha was introduced to Mochigase from
Mimasaka, from which bancha eventually developed as a common type of tea. So there is one more aspect to the Yin and Yang

attributes, hidden in the culture of tea as it traveled across the prefectural border.
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Afterword

The exhibition project “Yin-Yang — Sanin and Sanyo: Art transcending” came into being quite by accident in the summer of 2021.
First of all, the timing was so perfect that I suspect we wouldn’t have planned and gone ahead with the exhibitions if it weren't for
the effects of the pandemic. Covid-19 continuously forced us artists to voluntarily refrain from our creative practice, and as this
eventually involved the prospect of receiving subsidies, we decided to “get together and see if there was anything we could do.” Born
from this was the idea for a collaboration between myself, living in Mochigase/Tottori, and Kurihara Ryu of Studio Moim, a resident
of Nagi/Okayama.

With one of us taking charge of the Sanin side (Mochigase) and the other of the Sanyo side (Nagi), the concrete plans were
hammered out in the space of a few months, during which we picked artists to participate, chose locations, and worked out related
businesses. The basic concept of an art exhibition shuttling between Sanin and Sanyo was something that had been vaguely on my
mind for some time, so this was a chance to elaborate on that and see how the plan could be realized in concrete terms. Once we got
going, things went relatively smoothly.

The exhibitions were to revolve around Sanin and Sanyo, a region that at some point in history was divided in two areas with different
names, which are now recognized across all of Japan. Inspired by (the “in” and “yo” parts in) these names, we chose “Yin-Yang”

as a general theme, and I believe that the exhibition, as a result of having five artists create accordingly themed works, was a very
interesting exchange of different ideas and approaches.

Experiencing a time during which not only traveling abroad, but even crossing prefectural borders within Japan, was difficult due

to the pandemic, we found ourselves in a situation where we were unable to act in ways that we used to take for granted. While
imagining life after Covid going back to normal, and people living and moving like before, one more idea behind the project was to
make these exhibitions occasions for discussing what we have been considering as “normal” up to now, and what will be “normal” for
us in the future. From here, I will gradually evaluate the meaning of this project, for ourselves and for this region.

Finally, I would like to express my gratitude to all artists, craftsmen, shop owners, and other creative individuals who were involved in

the organization and execution of this project.
Fujiwara Yuki

Representative, Yin-Yang Art Project Executive Committee
31st December, 2021
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http://www.suikol.com

Al AKH  Chinen Daichi
https://chinendaichi.web.fc2.com

MG Hayashi Yuki
https://www.yuki49.com

JEIFERE  Fujiwara Yuki
https://www.yukifujiwara.jp
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Kouchanokai, headed by Kazuki Fujiwara

https://kouchanokai.jimdofree.com/

Yin-Yang ¥4}  Yin-Yang Project Site

https://yinyang-art.jimdofree.com/

Yin-Yang {51B4&  Yin-Yang Promotion Video
% - MGl Shot by Hayashi Yuki
https://youtu.be/E212whgplol
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